
Symphonic Band Syllabus 
 

Mr. Harrel, Director – shawn.harrel@lsr7.net 
 

Class Procedures 
 

Daily	Procedure	and	Expectations 

Bell	rings.	You	must	be	in	the	room	when	the	bell	rings	or	you’ll	be	marked	tardy. 

60-seconds	of	Concert	F	from	the	speaker.	At	the	end	of	this	tone,	you	should	have	
your	instrument	together	and	have	played	a	Concert	F	to	check	pitch. 

8	counts	from	the	metronome,	then	begin	the	long	tone	warm-up	indicated	on	the	
schedule	(or	see	below),	followed	by	a	pause,	8	more	counts	and	the	flexibility	
exercise. 

• Long	Tone:	Concert	F	descending	
• Flexibility:	Warm-up	1,	set	1		

Brief	pause,	followed	by	8	counts	from	the	metronome,	then: 
• Technique:	all	12	major	scales	

Tuning	and	chorales	will	complete	our	sound	warm-up,	where	we’ll	focus	on	tone,	
pitch,	characteristic	individual	and	ensemble	sound,	phrasing,	articulation,	posture,	
etc… 

• Tuning:	Chord	Tuning	1	
• Chorale:	Chorale	5	

Music	Rehearsal:	An	effective	music	rehearsal	occurs	when	ensemble	moments	can	
be	constructed	out	of	already	learned	individual	parts..	Please	spend	time	at	home	
preparing	your	individual	part.	Playing	tests	will	be	assigned	to	facilitate	this. 

Your	time	to:	straighten	chairs/stands,	put	away	instruments 

 
 
 
 

General Information 
This class will meet every day during 3rd in room 1060 from 9:14 to 10:01 (or on 

Wednesdays from 10:06 to 10:49).  Students are expected to the class 
procedures above.  If a student is tardy, the teacher will sign the student’s 
tardy card.  If you come to class without your student handbook, you can be 



sent to STAD.  Equipment necessary for each rehearsal: pencil, 
instrument/stick bag, reeds (clar and sax), music, and folder. 

 
Goals 

Our goal will be to make music together.  To achieve this goal, you must come 
to class prepared with your music.  This means regular practice outside of class 

is essential to the growth of the ensemble.  Make sure you carry your weight 
and defend the spot you have earned. 

 
 

Playing Tests 
Playing tests will occur regularly throughout the year.  Tests are expected to 

be turned in on time, or your grade and chair will be affected.  You may record 
your test at home, or at school. Mr. Harrel is available if you need technical 

assistance. 
 

On these recordings, I am expecting your absolute best at playing the selected 
excerpt.  I do not want to listen to you practice, so please prepare the material 

before you record.  I encourage you to record several (10 or more) takes and 
select the best one to send me. 

 
Performances listed on: http://titanmusic.org/events/ 

 
Make sure you add these dates to your calendar NOW to prevent conflicts.  It is 

required for you to be at all performances.   
 





Articulation and Dynamics 
 
 

Articulation Glossary 
 Normal Legato Staccato Accented Marcato 

Example 
     

Syllable Dah Doo Dah Dah Dah 

Description: 

Default 
articulation. 
Note played 
for full value 
and without 
extra 
emphasis. 

Smoother 
front end of 
note, full 
duration and 
connection to 
following 
note. 

Played the 
same as 
normal 
articulation 
but with half 
the duration. 

Twice the 
emphasis of 
the normal 
note, tapered 
to normal and 
connected. 

Twice the 
emphasis and 
half the note 
duration. 

 
 
 

Dynamics 

1 2 3 4 5 6 7 8 9 10 

ppp pp p P “M” F f ff fff ffff 
 
 
 
 
 
 
 

Dynamics are always relative to what else is going on. The ensemble may play a Level 
3, but the clarinets may have to play 6 and the trumpets may have to play level 
2 to achieve correct balance.  This holds true in each part throughout the 
section, you should always be listening for correct balance, blend, and tuning. 

 
Level 1 = the softest sound you can create on your instrument with good tone quality 

and a consistent air stream. Buzz and reed vibration should stay consistent. 
 

Level 5 = the midpoint in your dynamic range. The “M” is a generic symbol for “mezzo” 
or “medium.” 

 
Level 10 = Represents the loudest sound you can achieve on your instrument without 

distortion and without unpleasant edge or uncharacteristic sound. 



Concert Band 
Class Procedures 

 
 

Daily Wednesday Expectations 

9:22 9:54 Bell rings. You must be in the room when the bell rings 
or you’ll be marked tardy. 

9:23 9:55 60-seconds of Concert F from the speaker. At the end of 
this tone, you should have your instrument together and 
have played a Concert F to check pitch. 

9:23-9:25 9:55-9:56 8 counts from the metronome, then begin the long tone 
warm-up indicated on the schedule (or see below), 
followed by a pause, 8 more counts and the flexibility 
exercise. 

● Long Tone: Concert F descending 
● Flexibility: Warm-up 1, set 1  

9:25-9:28 9:56-9:59 Brief pause, followed by 8 counts from the metronome, 
then: 

● Technique: all 12 major scales 

9:28-9:33 9:59-10:04 Tuning and chorales will complete our sound warm-up, 
where we’ll focus on tone, pitch, characteristic individual 
and ensemble sound, phrasing, articulation, posture, etc… 

● Tuning: Chord Tuning 1 
● Chorale: Chorale 5 

9:33-10:12 10:04-10:30 Music Rehearsal: An effective music rehearsal occurs 
when ensemble moments can be constructed out of 
already learned individual parts.. Please spend time at 
home preparing your individual part. Playing tests will 
be assigned to facilitate this. 

10:12-10:13 10:30-10:31 Your time to: straighten chairs/stands, put away 
instruments 

 



Class Expectations 
“We all want jelly beans.” 

 
Start together: be on time for rehearsal, have the 

correct equipment (including pencil) and be ready 
for each downbeat. 

Stop together: listen for instruction after each cut off, take 
care of your equipment, chair and stand at the end of 
rehearsal. 

Rehearse: Quietly, attentively and effectively. 
 

Your cue to focus your attention is when Mr. Harrel is on the 
podium. Your grade is constantly being checked throughout the 
rehearsal.  Mr. Harrel’s seating chart has a box that looks like this 
for each student:  
 

Your Name 
     

 
The boxes under your name represent a day of the week. If you’re 
not completing the rehearsal expectations you’ll receive a mark in 

the box for that day and loose half of your rehearsal points: 
 

Your Name 
/     

 
If you have a second issue during the same day’s rehearsal, you’ll receive a 
second mark and loose all of your rehearsal points for the day: 
 

Your Name 
X     

 
The sequence of events for students who have consistent problems with 
rehearsal techniques will be as follows: 
 
Marks First 6 Next 4 Next 4 
Result Conference Music Detention Green Slip 
Likely Grade for 
the week 40% 60% 60% 

Likely Total grade for 4 weeks: 55% 
 

Consistently effective rehearsals are essential for success. 




























