As you perform, first establish the style and then comp (ad lib) while still
maintaining the groove. The snare rhythms are not mandatory and other
rhythms are allowed.

Basic Swing - MM = 120 or moderate tempo

Jazz Waltz - MM = 120 or moderate tempo
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Shuffle - MM = 120 or moderate tempo
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Drum Set
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Drum Set

MOAJE LaTIN ETUDE 2

(BASED ON SONG FOR MY FATHER)
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C BLUES SCALE

Now Hear This!
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ON THE TRAIL

Track 3
0 INGTOUMENTS LISTEN AN ANALYLE HERD () yazh dewio
HEAD PLAY THE HEAD SLAY ALONG
EASH SWING By FEQDE GRORE
INTRO
) 1 :
T3 = : ¢
—\Gr
b '% i 45—
- = & s
7? - bc/
o e A —
r\g\l
I—_—b < ‘3 - - U - %
\_____—_/ —

Track 4

SOLO CHORD CHANGES - 4 CHORUSES CREATE YOUR OWN IMPROVISATION

PLAY ALONG
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IMPROVIGED SOLO
LISTEN, ANALYLE AND TRANSCRIBE (=) Juzs bEmo

C INSTRUMENTS (GALL DEMO PLAYS L CHORUSES)
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COMPOSER INSIGHT
ON THE TRAIL

The composer wrote “On the Trail” in an AB 16-bar song form. Ferde Grofé was an American
composer and arranger who wrote the Grand Canyon Suite in 1931. He arranged compositions for
George Gershwin, Paul Whiteman, and many others. His “On the Trail” has been performed and

" recorded by Joe Henderson, Dizzy Gillespie, Clark Terry, Harry “Sweets” Edison, The Clayton

Brothers, and Tony Bennett. This tune is loaded with simple ii-V chord changes typical of many
popular songs. A key change in the B section creates a great harmonic lift in the tune, giving
players a challenge in the new key. You can play very freely through these changes with blues
scales, dominant 7th scales, major pentatonics, and almost any combination of diatonic scale tones.
Good rhythms and use of space make patterns work.




0 INSTRUMENTS LICKS AND TRICKS

Lick #1 is a four-measure diatonic lick. Lick #2 offers a suggested idea for the B section, a four-bar
pattern that will fit over the ii -V chords. Lick #3 is a melodic line for the A section.
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- DISCOGRAPHY
ON THE TRAIL

Joe Henderson - Four! With The Wynton Kelly Trio - Verve 523657
Harry “Sweets” Edison - Edison’s Lights - OJC 804
Dizzy Gillespie - Live At The Village Vanguard - Blue Note 80507





